you intend to draw or paint, you start to
see as an artist.

What made you decide to study
with Frank J. Reilly? What was that
experience like? What is something
he said to you that has stuck with
you all these years?

You have fairly diversified subject
matter. Does each subject resonate
with you for different reasons? Do
you focus on one for a while and
then switch? Or do you simply paint
what comes along?

Reilly lectured on Wednesday nights
at the ASL. After hearing his lectures,
I realized he was a great teacher. While
studying with Reilly, I knew that I did
not have to study with anyone else. He
taught what an artist needs to know
and how to apply this knowledge to
develop your own style and better
express your ideas.

As an illustrator, I had to paint what
clients requested. In my fine art, I paint
what I find interesting. I choose to paint
different subjects because I find painting
the same subject to be monotonous.

The one thing that always stayed with
me was the way he taught me how to
find relationships. He emphasized the
connection between planes and forms
that exists on whatever you are painting
and how they relate to each other.

What was the catalyst for writing a
book? What was the process?

I owe him my sincere gratitude. His
teaching enabled me to succeed as a
fine artist and an illustrator. He was my
mentor and a father figure to me, and I
have as much respect for him now as I
did when I was his student in the 1950s
and 1960s.

that are beautiful and interesting,
historic moments, and people. All of
my paintings are portraits. Whether
my subject is a person, landscape,
seascape, still life, or pet, my approach
is to portray my subject in its natural
environment. It puts the viewer inside
the painting. My paintings realistically
depict what nature has created. All of
my paintings tell a story.

How would you describe your
style of painting? What are your
preferred mediums?

My fine art style is contemporary
realism. I prefer oils for fine art and
watercolor for illustrations.
One of your favorite and most
recent pieces is a large portrait of
Henry Flagler at his home Whitehall,
in Palm Beach, Florida. What was the
inspiration for this painting?

When I was in Delray Beach in
December of 2015, I visited some art
galleries in the region, and I stopped at
the Flagler Museum. I was so interested
in Flagler’s story, I researched everything
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I could find. I found several black-andwhite photos of Flagler that I used as
reference. I even found the details of the
first stock certificate so I could include
that in the painting.
What drew you to plein air painting?

I like painting outdoors because you
paint nature as it is. Plein air painting
gives you the experience of painting

the values, chromas, and colors the way
they exist in nature. Once you have this
knowledge and experience of painting
outdoors, you can then paint nature in
your studio. This knowledge allowed
me to paint many of my landscapes and
seascapes in my studio.
Where do you find inspiration?

My inspiration comes from scenes

chromas, different shapes, and a point of
interest, which is called an effect.

What made you decide to teach
art at the age of seventy? What do
you hope to instill in your students?
What are the most common
struggles of your students?

My teachings are as Reilly taught—
not by category, such as landscape
or portraits—but, rather, drawing,
painting, and picture making. In my
drawing classes, I teach line, pattern,
structure, anatomy, drapery, and
perspective. In my painting classes, I
teach light, shade, color, and brushhandling skills. Picture making
involves drawing, painting, and
adding composition, and it uses the
arrangement of abstract elements to tell
a story.

I want to pass along the knowledge and
experience I have to younger generations
while I can. Many abstract painters
lack the knowledge to understand what
it takes to make a beautiful abstract
painting. A good abstract painting
requires good composition, different
values, different colors, different

Many students get impatient and want
each piece to be a masterpiece. To
succeed in the realm of performing arts,
like dancing and playing music, one
must practice the acquired knowledge.
An artist only sees what he or she
knows. When you learn to analyze what

I want to share this knowledge I learned
from Frank J. Reilly. Reilly’s method
works; I have been using it over sixtyfive years and have never found a reason
to change it. He taught artists how to
be successful. I hope that through my
books, this method will be passed along
to enable future generations to be as
successful. Reilly never wrote a book,
but I have been told by fellow Reilly
students that this is the book he would
have written.
I wrote it from my class notes word for
word as I learned it from Reilly. I had
to redraw the diagrams so they could be
scanned and had help from my family
to put it together. I am a traditional
guy with paper and pencil in hand—
no computers.
Do you think you’ll ever retire?

No. As long as I can see and hold a
brush, I will keep painting.
For more info, visit ralphgarafola.com
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